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Biography:

Chiu-Ti Jansen is the founder of  CHINA 

HAPPENINGSTM, a multimedia and advisory 

platform that focuses on the lifestyle and cultural 

industries in contemporary China. Her column 

CHINA HAPPENINGS appears monthly in the 

New York Observer Magazine.  Prior to founding 

CHINA HAPPENINGSTM, Chiu-Ti Jansen 

was a New York-based corporate partner of  an 

international law firm of  approximately 1,700 

lawyers.  A native speaker and writer of  Mandarin 

Chinese, she regularly contributed to the China Times, the United Daily and the Artist Magazine on a 

wide array of  cultural and art-related issues.  She translated Testimony: Crises of  Witnessing in Literature, 

Psychoanalysis, and History, a book about the Holocaust testimonies, into the Chinese.  Ms. Jansen holds 

a B.A. from the National Taiwan University, an M.Phil. from Yale University and a J.D. from Columbia 

University.   She previously served as a member of  the Board of  Directors of  American Composers 

Orchestra and a member of  the Asia Committee of  the New York City Bar Association.  Currently, 

she is a member of  the Contemporary Art Advisory Committee of  China Institute in America, the 

Board of  the Couture Council of  Museum at the Fashion Institute of  Technology (FIT) and a life 

member of  the Elizabethan Club (for Renaissance Studies) of  Yale University. 
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Chiu-Ti Jansen, Founder of China Happenings™ Builds Bridges to the Chinese Artistic Community

Fine Art and Commerce Co-Mingle in a Rapidly-Changing Global Marketplace

   Smart money says that China today is a 
global economic force to be reckoned with.  
With a population of nearly 1.3 billion 
people and a political structure that has shed 
20th century dogma in favor of 21st century 
economic success on an international scale, 
China is quickly moving to achieve that 
goal.  A new generation of well-educated, 
ambitious and motivated entrepreneurs 
has their eyes firmly affixed on the prize, 
as they regularly trade off politics for 
commerce and a place in the multi-national 
marketplace.  In the high-stakes arena 
of cultural bridge-building between East 
and West—with traditional barriers of 
language, social conventions and politics to be overcome—the lingua franca that may be helping to span the divide 
is art. 

Increasingly in China today, the visual arts are a poster child of financial success, having won both domestic and 
international recognition and along the way created a new class of well-to-do artists, art merchants and art collectors/
investors.   Side-stepping themes of overt political descent, while continuing to deal with the overarching issues 
of what in ‘means to be Chinese’ in a rapidly evolving global community, puts many emerging mainland Chinese 
artists squarely in the spotlight of the international community of gallerists, auction houses and collectors.  As the 
fine arts marketplace grapples with the rapid emergence of a handful of artists (beginning in the mid-‘90s), who have 
garnered increasingly impressive prices on the auction block, the questions are being asked: how real is all of this 
and where is the Chinese market headed? 

 Sculpture on display in 798 Art District, 2011.

Program Description:

WILL CHINA’S HOT ART MARKET CHANGE YOUR LIFE?

By some measures in 2010 China has overtaken the United States as the largest art market in 

the world.  What will this mean for the contemporary and general art world in the next 10 years?  This 

interview will take the audience through the archival footage of contemporary Chinese art scene taken by 

Chiu-Ti Jansen in the past seven years and address the following questions:

- What were behind China’s rapid rise from a very handful of art establishments to an exploding 

scene of art industry within a short span of 10 years?

- Has China’s contemporary art market fully recovered from the financial crisis-related crush?

- Who are driving the Chinese art market now and their motivations?

- What are Chinese collectors buying and do they have a different taste?

- Why are some categories of artworks hotter than others?

- What will the world art market respond to China’s rise?

- What will the commercial success of contemporary Chinese art mean for artistic creativity in 

China?

- What are the opportunities and pitfalls in the Chinese art market?
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March 2011 report, placed China as the No. 1 market (excluding private sales, furniture or traditional Chinese 
art objects, but including traditional painting).  According to ArtPrice, four Chinese artists made up the top ten 
global artists—by auction revenues—in 2010, up from one in 2009.  Similarly, six Chinese artists (along with 
three American artists) were among the top ten selling contemporary artists, worldwide, in 2010.  Meanwhile, 
the number of Chinese billionaires is projected to grow by 20% per year through 2014, compared with 5.6% 
for the rest of the world.  It came as no surprise when the venerable Art Basel, with more than 30 years of 
history, recently announced its agreement to buy a majority stake in Art Hong Kong, a new comer that has only 
been around for four years.   Hong Kong is riding the waves of China’s ‘collecting mania,’ benefitting from the 
diversion of art sales, as Hong Kong does not impose any tax on art sales, while China charges a 34% import 
duty.   Meanwhile, foreign auction houses are currently not permitted to operate in mainland China.”

I ask her about a recent press release, in which she describes Chinese contemporary art as, “embody[ing] all of 
the exploding promise and brilliant contradictions in Chinese society today.”  She tells me that, “China is very 
free and restrictive at the same time.  It is a combination of often- unregulated capitalist experiments within 
a highly regulated, controlled economy.  While, since 2010 the country has overtaken Japan as the world’s 
second largest economy, it is still one of the poorest nations in the world, based on per capita GDP.  Consider 
China’s infrastructure: its wireless phone network is growing faster than any other; its high speed rail connects 
major cities and mass transit terminals are numerous and state-of-the-art; and in the last 30-40 years, China has 
experienced the fastest rate of urbanization in history, with twenty cities larger than New York and 400 million 
of rural population slated to join the ‘middle class’ in the next two decades.  On the one hand, China still has a 
lot to catch up in terms of regulatory framework, business efficiency and technological supports; on the other 
hand, it is also capable of fast-tracking certain areas of developments that are the mandates of its centralized 
economic policy.  The leaps and bounds that are happening in contemporary Chinese art today are reflections 
of a leap-frogging society. ”

I note that Chiu-Ti has also written that, “contemporary Chinese art is leading the lifestyle industry revolution 
in China, ahead of fashion, design, architecture, music, dance, literature, while at the same time wrestling with 
the transition from ‘Made in China’ to ‘Created in China.’

To help answer these questions (and others), 
Taiwanese-born, New York-based art collector 
and ex-‘Wall Streeter,’ Chiu-Ti Jansen, has formed 
a company, China Happenings™ to act as a link 
between American and Chinese interests, as they 
search for ways to understand the growing number 
of opportunities arising between the two seemingly 
disparate cultures.  She would soon explain to me, 
“I founded China Happenings as a multimedia 
and advisory platform, designed to focus on the 
lifestyle and cultural industries of contemporary 
China, which so far have been overshadowed by the 
dominance of political and economic discourses. 
The company promotes and supports an active 
engagement with the contemporary Chinese minds, 
those that are searching and creative.  It aims to 
create a dictionary that goes beyond the clichéd 
‘East Meets West.’

There is no mistaking Chiu-Ti Jensen. Her 
distinctive name is matched only by the air of self-confidence when she enters a room.  As we sat down for 
our interview in a mid-town New York City tea shop and after a brief interchange about health, weather and 
the state of the world, we moved directly into the deep end of the pool, when it comes to Chinese art and 
the broader question of how China’s newly found economic strengths—especially in the wake of the recent 
global financial crisis—are reshaping the United States’ cultural relations with China.  I asked her why China’s 
contemporary art market has recently garnered so much attention in and outside China.

She explains, “By some measures, based on the public sales results of 2010, China already commands the 
largest or the second largest art market in the world.   ArtInfo.com reported, on March 14, 2011, that China has 
become the No. 2 art market after the United States, surpassing the United Kingdom.  ArtPrice, in  its
  

Some of works on display at Art China, 2010, one of many events in 
major venues each year.
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I asked her to help me understand how art-buying 
is affecting demand for artists’ works and other 
lifestyle industries.  She says that, “About six years 
ago I started spending a significant amount of time 
in the 798 Art District, whenever I was in Beijing.  
Back then, it was a painful exercise to explain to cab 
drivers how to get to ‘798’ because most of them had 
never heard of it.  Now once you hop on a cab, you 
would only mention ‘798’ and no further direction is 
required.  In fact, ‘798’ has morphed from a foreign 
tourist hot spot to a weekend get-away for the locals, 
complete with European-style cafes and restaurants.”  

“Contemporary art fairs have emerged as a new 
phenomenon in places like Beijing, Shanghai, 
Guangzhou and Hong Kong.  Every time when I 

visited these art fairs, I was amazed by the sheer number of new faces—Chinese who, until recently, had 
nothing to do with contemporary Chinese art, are actively jumping into the art commerce or ancillary trades 
related to art.  Even the number of art journalists, art publishers and art promoters seemed to grow out of 
nowhere.  I know many antique dealers are now selling contemporary art.  Until only about ten years ago, one 
could count with both hands the number of contemporary art galleries in Beijing and Shanghai.  But these days, 
media is abuzz with new art-related investment products, including art mortgage, art surety, art trust, art funds, 
art stock, art market index, and so forth, which have attracted a wide array of players such as trust companies, 
banks, asset managers, real estate developers and government-controlled entities.  Art and culture exchanges 
are springing up in Beijing, Shanghai, Shenzhen and Tianjin, with additional exchanges in the works in other 
provinces.   Each of these exchanges is offering a different ownership and participation structure.  Earlier 
this year, the Tianjin Art Exchange issued two art stocks that each went up 1700% in two months, drawing 
numerous ‘mom and pop’ investors, before the trading was frozen to control the frenzy.  As the society takes 
notice of the wealth created by contemporary art, some artists have achieved rock star status and inspired 
creative minds in other lifestyle industries,” Chiu-Ti says.

I asked Chiu-Ti what are some of the 
driving forces behind the emerging 
activism of the Chinese collectors?

“China’s new rich are looking for 
alternative investment vehicles to 
hedge against inflation risks and seek 
diversification.  Increasingly, the public 
are looking to art as the “third pillar” 
of their investment portfolios, after 
government’s crackdown on the runaway 
growth of real estate and stock prices.  This phenomenon is also resonant in the growing fascination with art 
as an investment class in the West; as it is common knowledge that the Mei-Moses All Art Index™ rose an 
annualized 5.8% in the past ten years, while the S&P’s 500-stock index was flat during the same period.  The 
breakneck growth in China’s art market was evidenced by 80% of year-to-year growth in transaction volume 
in the fall 2010 auctions, attracting 40% new buyers.  Adding to the momentum, corporations are entering the 
field on the assumption that corporate art collections or sponsorships are effective tools to enhance corporate 
images and various levels of Chinese governments are also providing seed money for different art investment 
vehicles.   Until the global financial crisis of 2008, the contemporary Chinese art market was largely dominated 
by the European and U.S. collectors, but the recession changed that.   The crisis brought to focus the galloping 
growth of the individual wealth in China while the Western collectors’ purchase power was undermined by 
losses in their asset values and the stagnant economy.”

I asked her specifically how the contemporary Chinese art was impacted by the global financial crisis.

“She explained, “China’s contemporary art scene took a nose dive in 2008, with many auction lots finding no 
buyers and numerous contemporary art galleries closing.  With the economy rebounding in earnest starting the 
second half of 2009, Hong Kong-based auctions are leading the recovery of the global auction markets.   But 
it’s important to note that the recovery of contemporary Chinese art has been bifurcated: while auction prices 
have recovered handsomely, especially for top-ranked artists, and in some cases surpassed the heights achieved 
before the crisis, gallery sales have experienced uneven results.   

Uli Sigg, former Swiss ambassador to China, with over 2000 
works of Chinese art in his collection, with a ‘mystery guest’ at 
the 2010 China International Gallery Exposition in Beijing.

Shanghai studio of artist, Zhang Huan, 2011.
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This is partially because mainland Chinese collectors often prefer to buy in public auctions than from galleries.  
In addition, the driver for the new price records is the oil paintings by blue chip artists that are traded in the 
secondary markets.   Many investors may consider oil painting to be the safest bet, but one should bear in 
mind that taste preference for Chinese collectors is still 
developing.  It was only two or three years ago that the 
Chinese ‘New Rich’ were known for not particularly 
liking contemporary Chinese art.  Now they accounted 
for more than half of the contemporary Chinese art sold 
in the auction market and their influence is expected to 
continue to grow.”  

“I recently read a report published in China by the 
International Art Investment Forum that calculated the 
potential size of the Chinese art market.  According to 
this report, 20% of high net-worth individuals ‘collect’ 
art and the value of their art collection typically takes 
up 5% of their net assets.   It follows that 1% of the 
combined assets of the high net worth individuals 
can be used for art-related investments.  Assuming, 
theoretically, 50% of the nation-wide individual savings of $ 1.6 trillion belong to the high net-worth individuals; 
then, at least $ 80 billion are available for art-related investments each year.  Currently, the size of art-related 
investments in China is purportedly between $ 10 billion and US$ 20 billion.  The report concluded that there 
is still room to grow.”

However, Chiu-Ti goes on to explain, the Chinese art market, just like the contemporary art market of the 
Western emerging artists, is still too young to know who the long-term winners and losers will be.  Much of the 
effects of the up-tick in interest in contemporary Chinese art over the last decade-or-more will be measured in 
the global arena.  She believes that Chinese art needs to be exposed to the light of international scrutiny over 
time—maybe decades—before we know where the movement truly stands.  

The art-related business practices would 
also need to move towards international 
standards.  The widely reported ‘bid 
rings’ in the domestic auction market 
and ‘false bids’ made by some Chinese 
bidders to unfairly frustrate international 
buyers were only two of many signs of 
an immature market that has exploded 
within a very short period of time.  And 
yet, the impact of contemporary Chinese 
art on the Chinese and international art 
scenes is here to stay. 

“Some Chinese collectors and art 
business players estimated that as high 
as 90% of the purchases of contemporary 
Chinese art made by the Chinese  are for 
investment purposes,” Chiu-Ti says, “making it difficult to know where ‘true value’ comes to rest with any 
given piece.  As more and more Chinese are learning about contemporary Chinese art—as well as Western 
contemporary art and art from different periods—there will be more collectors who are looking for the aesthetic 
and cultural attributes of these art objects than seeking short-term monetary returns.   Despite numerous pitfalls 
and landmines in the current market places, there are still positive indicators that support the view that the 
market will continue to grow and mature. ”

Elsewhere in her published essays, I point out that there is mention of, “tremendous fascination with what is 
happening in China; however, real-time access is often handicapped by the ‘Good China-Bad China’ dichotomy 
that informs our public discourse.”  Having passed, on my way to the interview, a recent installation of the 
twelve animal symbols of the Chinese cyclical calendar, in front of the Plaza Hotel (by recently-detained Ai 
Weiwei), I ask how we are to understand the social significance of this event—in light of our intellectual and 
commercial interest in Chinese art—as a reflection of modern, dichotomous Chinese culture? 

Artist, Zhang Huan (c), guest (l) appear with Chiu-Ti Jansen 
(r) at Diane von Furstenberg’s 2011 Red Ball in Huan’s studio.

The Central Academy of Art remains China’s top-ranked art schools (2006 photo)
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Chiu-Ti explains that, “Ai Weiwei has been a 
‘Godfather’ to contemporary Chinese art, playing 
multiple roles as an artist, an architect, an art critic, 
a curator, a theoretician, a mentor and an activist.   
While always being ‘iconoclastic’—almost in 
a ‘decontructionist’ fashion, as manifested by a 
sign declaring ‘FAKE’ adorning the entrance to 
his home/studio, he is a very successful artist in 
his own right (both in terms of artistic recognition 
and financial rewards).  Over time, however, there 
has been a process of radicalization of his political 
position.  His provocative art and outspoken style 
are a well-known feature of his highly-politicized 
works.  On the other hand, in late January this 
year I visited the Shanghai studio of Zhang Huan, 
another internationally known artist who, like Ai, 
spent his formative years in New York before returning to China.   Zhang told me that, in China today, he felt 
he had the greatest freedom in the world for his artistic creativity.    This is precisely what I described as a 
society of great contradictions.” 

”Looking at contradictions in the contemporary Chinese art, we see that, although China now has high-flying 
art market, they still have an underdeveloped infrastructure for museums, critical communities, training of art 
professionals, art galleries, other public interest and commercial establishments and under-regulated auction 
markets prone to conflicts-of-interest.  This community-based infrastructure is essential to the perpetuation of 
an evolving contemporary artistic movement.  On the other hand, we cannot ignore the fact that contemporary 
art has managed to burst onto the scene in a major way, both in China and abroad in a short span of 30 years, 
growing out of the debris of the Cultural Revolution and a society of limited resources and structural supports.  
In that light, we are witnessing a rare occurrence in human history.  I think contemporary Chinese art excites 
many people because it embodies our longing for possibilities.”

  

Chiu-Ti makes it clear that the cultural gap existing between the U.S. and China is not as great as we might 
imagine. And with ongoing contact and expanded understanding of the creative spirit that is common to 
everyone in the world, the impact of the Chinese artistic community will only continue to grow.

Interview with Chiu-Ti Jansen, by Richard Friswell 
Managing Editor,  www.ARTESmagazine.com

  
Photos by Chiu-Ti Jansen©

Entrance to artist, Ai Weiwei’s studio/home, in Caochangdi (Beijing). 
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LANDSCAPES OF THE MIND

Artist Paul Emile Rioux explores 
our environment using the tools 
of science fiction. From science, 
he uses the most cutting-edge 
technology available in computer 
programs.  And from fiction, 
inspired by topographical scenes 
he finds on the internet, he designs 
surreal settings. His imaginary 
landscapes somehow speak of 
our environment; be it far away 
buildings that scrape the sky, or 
the tiny texture of a beach. He 
twists these views in order to 
make us look at our surroundings 
differently. His restless vision has 
an eagle eye: literally.  Soaring 
above the mammoth concrete 
canyons of a Manhattan, he can 
also ‘see’ the valleys in a far away forest.  With these elements as motivation – our daily lives, both town and country 
– he ‘paints’ with the tools of digital media. What could be more today in a world of uber connected  i-everything  
(and I-everything) than using the computer for creative comment. Rioux’s images suggest the fantasy world of video 
games; of Matrix. He is a master of technical wizardry. His quietly haunting-yet-tranquil scenes take us to a place of 
haiku, shortening reality to a simple, quiet stanza. Long concerned with the urban environment, Rioux’s Landcuts 
series confront the city as a set of contractions. The tension in his works is palpable; between the real and unreal; 
between tranquility and terror; between power and the individual. But this apprehension is assuaged through Rioux’s 
deft touch. His adroit addition of colour and/or a balancing motif brings a meditative feel to Landcuts, whose quietly 
calming images can be seen in private collections, in the boardrooms of multi national corporations and in his solo 
shows around the world. 

 Through the Looking Glass

‘My work takes people to a different place,’’ explains artist 
Dale Chihuly.  The artist’s show at Galerie De Bellefeuille in 
Montreal does just that.  On entering the gallery one can only 
gaze in awe at his glowing glass. The room is an underwater 
moment and holds all therein spellbound. Turquoise Azure 
Seaform Pair Studio Edition 2011 has other-worldly sea 
urchins cradled within a nurturing ‘mother circle’. Their shine 
shimmers in concentric horizontal narrow lines delineated in 
shades of sea blue. An undulating sliver of orange silhouettes 
their shapes. Sea forms are one of Chihuly’s inspirations. The 
artist’s works are like sea changes with their pretty power 
to transform. You look – and look again. Their provocative 
sensuality is mysterious; as flirty as Marilyn’s skirt. His pieces 
are an exquisite elegiac to elegance. Dale Chihuly has taken 
a simple medium – we see through windows of glass every 
day – and elevated it to another realm. ‘‘My work revolves 
around a simple set of circumstances: fire, molten glass, human 
breath, spontaneity, centrifugal force and gravity.’’ But these 
‘‘simple set of circumstances’’ produce iridescent pieces with 
an inner life. Glass is pretty basic - made of sand and fire. What 
prosaic components – and yet what magic is wrought by Dale 

Chihuly’s ‘‘simple set of circumstances.’’ At the Museum of Fine Arts in Boston, his show Through the Looking Glass 
has a multitude of fantastic coloured shapes placed on top of a glass ceiling. Looking up, viewers will be astounded 
by the spectrum of translucent shades. Somewhere over the rainbow, Dale Chilhuly has found and captured colour in 
pieces of glass.

Galerie de Bellefeuille   (debellefeuille.com)

Through the Looking Glass, Museum of Fine Arts through August 7, 2011, Boston (mfa.org) 

Dale Chihuly, Azure Seaform Pair Studio Edition, 2011, 
Glass, 6.5 x 10.5 x 6 inches 
Photography: David Emery

Paul-Emile Rioux, “TOWARDS” from the Landcuts Collection, 2011, 50 X 50 inches
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Artist Paul Emile Rioux is a bit like a prism: multi faceted. 
Although all of his work is computer generated, one series is 
almost architectonic, in muted tones and quietly other-worldly; 
another edition is brand-inspired bright.  Bold colours in his 
series Pixel Icon Idiom come from the supermarket; red, blue 
and yellow predominant. ‘‘I use brands as my bible.’’ Strident 
tones from a Tide box, as well as the recognizable red from 
Campbell’s Soups offer a saturated springboard from which the 
artist dives into dreams that could be called psychedelic. Indeed, 
the curving forms recall posters of the 60s.  But the creations are 
all his own. Using software as his magic marker, Rioux ‘draws’ 
the happy hues into mesmerizing images. The works, printed 
on aluminum as well as special paper, are full of fun. Few have 
straight lines. There is little or no reference to reality. An abstract 
expressionistic exploration of colour; an explosion of a rainbow 

into its simplest components: primary colours. There are no water colour pastel shades here.  These are not living room 
landscapes.  They are rooted in a sensual sensibility – an ode to joy.  This series is confidently colourful; happily bold. 
In Strike, red is used predominantly. This bright bombastic shade has many meanings; power, desire, emergency and 
danger. But, also, the artist points out, ‘‘love”. 
Strike was recently commissioned, premiering at the Rojo Exhibition in Puerta Vallarta, 2011.
Paul Emile Rioux lives in Montreal, Canada. He has had solo shows in Europe as well as being part of group 
exhibitions. www.rioux-art.com  

Veronica Redgrave is an arts journalist living in Montreal. Her grandfather, Sir Cyril Fox, former 
director of the National Museum of Wales, was knighted by King George V for his work as an 
archeologist exploring Celtic Britain. Her mother and sister are artists. Veronica has covered 
the Venice Biennale, Art Basel Miami Beach and a myriad of art shows and fairs. She is the arts 
blogger at for Tourisme Montreal’s The Montreal Buzz. www.rsvpreport.ca

Making Your Arts Education Practical

By Adam Fuss

“The satisfactions of manifesting oneself concretely in the world through manual competence have been known to 
make a man quiet and easy. They seem to relieve him of the felt need to offer chattering interpretations of himself 
to vindicate his worth.”

Matthew B. Crawford,  Shop Class as Soulcraft: An Inquiry into the Value of Work

For students whose life calling is the pursuit of arts and ideas, today’s world is hardly a kind one. The cost of 
higher education continues to skyrocket, and society, in turn, increasingly demands that education bring practical 
benefits. “Practical” fields of study, therefore, tend to be given more and more priority. The arts inevitably and 
invariably feel the squeeze.

Some colleges and universities have responded to the squeeze by drastically curtailing arts programs or eliminating 
them altogether. Yet many institutions of higher learning, especially elite private universities, have retained and 
even expanded their arts programs, safe in the knowledge that their students’ well-heeled families or government-
backed loans will continue to keep the wheels turning. 

Given the difficult job market, scant prospects for a rapid economic recovery and no end in sight to rising tuition, 
students today, quite understandably, feel more than a bit of apprehension when they ask themselves: “What could 
I possibly do with an arts degree?”  

Acknowledge the reality

All too often, art students see artistic and practical endeavors as mutually irreconcilable, and they allow this 
mindset to govern how they go about planning their careers. Practical pursuits that are not directly related to their 
degrees seem to negate the value or purpose of the degree. “Did I just waste four years and a ton of money to wind 
up in a cubicle?” Surely the thought has crossed the mind of more than a few distraught arts graduates as they face 
the reality of how to make a living. Personal crisis and lack of fulfillment inevitably ensue.

Yet, for all but a few arts graduates, cubicle jobs or something unrelated to the arts is precisely the reality that 
waits. A lack of jobs is part of the problem, to be sure, but a significant role is also played by students’ schools and 
the mindset they instill. Arts students and their teachers are generally incredibly smart and talented individuals 
who are able to think outside the box when it comes to their own creative endeavors. After all, what would be 
the point if things were any different? A surprising number of them, however, are unable to employ this creative 
freethinking when it comes to making money.

Paul- Emile Rioux, STRIKE, 2010, UV curable ink on 
aluminium, 40”X40”.
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Given this harsh reality, should potential arts students throw in the towel? If the arts really aren’t their calling in 
life, then yes, they probably should do just that. An arts education is an expensive pursuit. But those whose hearts 
are really in the arts and those who understand the costs and implications of an arts education should by all means 
go for it.

Making it practical

I generally advise companies on corporate communications rather than people on their educational and career 
choices. Yet, the longer the economy continues to stagnate and the more burdensome student loans become, the 
more we need people to sound the bell about the necessity of taking a practical approach to arts education.  

As students proceed through their training and prepare to enter the real world, there are a few key things they can 
do to decrease the likelihood that their years of valuable training will go to waste. At the very least, they will be 
able to mitigate the disappointment that comes when a full-fledged arts career fails to materialize. Given the way 
many liberal arts colleges and art institutions work, students, for the most part, will have to take the initiative 
themselves. 

Take a business course – Developing business skills is an area where art schools everywhere fall woefully short. 
Real-world accounting and financial management skills are necessary for everyone. Business classes are available 
at any university or community college, often quite inexpensively. 

Learn a marketable skill, arts related or otherwise – While one does not necessarily need to go to Matthew 
Crawford’s extremes of pouring concrete or repairing motorcycles, marketable skills are essential for arts 
graduates. For graphic artists the difference between starvation and living comfortably might be in the knowledge 
of how design software can be used to build websites. Wedding and industrial photography can be incredibly 
lucrative. Creative writers can do no harm by writing business copy as well, which more often than not is published 
anonymously anyway. Those who know languages should hone their translation and interpretation skills; given 
the right language pair, technical translation can bring in serious money. Finally, one shouldn’t be afraid to acquire 
marketable skills that have nothing to do with the arts.

Start a side business with that skill – preferably while still in school – Owning one’s own business is one of the 
surest ways to financial security, if not to wealth. Selling a particular skill often involves little more than having 
a decent website.

Be flexible about location – Far too many people are blindly drawn to New York. As great as the city is, New 
York is not the end all and be all for artists. Be opened minded about where to live. Houston, Chicago, Miami, 
and Berlin—to name a few major cities—all have thriving art scenes and can provide a decent quality of life at a 
fraction of New York’s cost.

Seek community – Making friends and networking with people who have other skills can bring numerous benefits. Barter-
ing is one key advantage. For example, a graphic artist could offer to build a snazzy website for his writer friend, while the 
latter could handle the copy for the artist’s website. Professional communities and networks are often able to pursue better 
customer leads as well. A final note on community: it’s essential to stay on top of the latest social media trends and always 
keep a fresh, up-to-date profile that is consistent across online platforms.

Donate and volunteer – Actively volunteering one’s art is a great way to give something to the community and at the same 
time increase one’s profile. One could donate actual art itself or volunteer to teach art-related subjects.

In the end, the key is not to pursue the arts for the sake of a job or money; rather, it is to pursue real, honest work for the 
sake of pursuing the arts. The logic may seem counterintuitive or even circular, but a practical approach to making money 
makes one far better positioned to passionately pursue the arts, which in turn can make one even better at making money. 
As someone who has made his living in corporate communications for a number of years now, little excites me more than 
meeting an artist who can bring practical, creative value to my business and that of my clients.

**
Adam Fuss is founding partner of ABF Strategy Group, an advisory firm that pro-
vides written communications and business development support to clients across 
industries and cultures. More information can be found at www.abfstrategy.com.
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101/Exhibit
101 NE 40th street 

Miami, Florida  33137
T: 305-573-2101

www.101exhibit.com

BETWEEN NIGHT AND DAY
Hendrik Beikirch and Claudio Ethos,

June 11th- July 31st, 2011

The gallery 101/exhibit is Miami’s premier venue to experience contemporary art.  Located in Miami’s 
Design District, 101/exhibit has become a fixture in the cultural and commercial community of Miami.  The 

gallery was founded on a love of art and collecting, with a mission to discover, promote, and preserve the 
works of great contemporary artists.
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Bonner David
7040 E. Main Street

Scottsdale, Arizona 85251
T: 480-941-8500

www.bonnerdavid.com

Eric Bowman “Session Man” 30” x 24” oil on canvas

A.I.R Gallery
111 Front Street  #228 

Brooklyn, NY 11201
T: 212-255-6651

www.airgallery.org

A.I.R. Gallery was founded in 1972 as the first artist-
run, not-for-profit gallery for women artists in the 
United States. A.I.R. Gallery's Mission is to advance the 
status of women artists by exhibiting quality work by a 
diverse group of women artists and to provide leader-

ship and community to women in the arts.

Ann Pachner, Installation view of solo exhibition 
"Burning Wood in Endless Night, Where is the Moon?”

Joan Snitzer, Installation view of Circle Drawings, from her solo      
exhibition “Momentarily”

Susan Bee, “Drive By”, 2009, oil on linen, 14”x18”

Please join us for “Vestige: Traces of Reality,” curated 
by Jill Conner on view at A.I.R. Gallery from June 22nd 
– July 16th, 2011. Opening Reception is Thursday, June 

23rd, 6-8pm. 
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Paul-Émile Rioux, “HOPE”, 2011, from the Landcuts Collection, archival digital pigment print mounted under plexi, 30 X 90 inches.

Art Project.Digital- - com 1.888.674.4045

Rioux, “LEAD” from the Landcuts Collection, 2011, 40 X 60 inches.Rioux, “TOWARDS” from the Landcuts Collection, 2011, 40 X 60 inches. Rioux, “CLIMB” from the Landcuts Collection, 2011, 40 X 60 inches.

Contemporary African Art Gallery
330 West 108th Street (at Riverside Drive)

New York, NY 10025
T:  212-749-8848
By appointment

www.contempafricanart.com

Ouattara   Spirit King   Pastel    26” x 40

Krispen Matekenya   Male Torso   Serpentine  
32” in height

Fode Camara   Notice    Acrylic on Canvas   
20” x 20”



30 31

Elisa Contemporary Art represents a portfolio of emerging through mid-career contemporary artists. 
 

Promoting the collection of art as a way to enrich and heal our lives, our communities and our world. 
 

Gallery artists include:  

Carol Bennett, Kimber Berry, Amy Cheng, Yasemin Kackar-Demirel, Allison Gregory, Sharon Gordon, 

Marie Danielle Leblanc, Rosalind Schneider, Mark Van Wagner, Suzan Woodruff, Daryl Zang, Wayne Zebzda 

Art Consulting Services available 

Splash! Curated by Elisa Contemporary Art at Sotheby’s 
3732 Riverdale Avenue, Lower Level, Riverdale NY 

 
Now through July 6th 

Current Exhibit, Art + Technology  - the intersection of the internet, social media and digital technologies in contemporary Art 

Now through August 20th 

5622 Mosholu Avenue  Riverdale  NY     www.ElisaContemporaryArt.com    Lisa@ElisaArt.com    212.729.4974 
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Alice Dalton Brown “Day Lilies” 2010, oil on canvas, 66 x 60” Christopher Evans “Mossy Tree Trunk” 2009, oil 
on canvas, 20 x 14”

Dennis Mickilowski “Peaches with Copper 
Buckets” , 2001, oil on panel, 22 x 25”

Hours: Tuesday-Friday: 10 to 5; Saturdays: 10 to 5:30
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GAIALIGhT
ILEX Collection
curated by Deanna Richardson

www.ilexphoto.com
info@ilexphoto.com

Ilex Photo Art Editions
Rome, Italy

Showroom
10:00 - 13:30
Monday - Friday
and by appointment
+ 39 333 3047434 Photo Art Editions

ArtLeadership_GaiaLightAD.indd   1 31/05/11   17.52
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NEW PRINTS 2011/SUMMER 
SELECTED BY TRENTON DOYLE HANCOCK

ON VIEW: JUNE 9 - JULY 29, 2011
Gallery hours: Tuesday - Saturday 11-6. July hours: Monday - Friday 11-6.

INTERNATIONAL PRINT CENTER NEW YORK
508 West 26th Street, Rm 5A, New York, NY 10001
Contact Julia Lillie: 212-989-5090 or Julia@ipcny.org 

A non-profit institution dedicated to the 
appreciation of fine art prints

New Prints 2011/Summer includes 83 prints by 76 artists, selected from a pool of more than 1,900 submissions.  
Trenton Doyle Hancock was the sole juror for this show, continuing IPCNY’s tradition of inviting an individual artist to 
select one New Prints show each season.  All prints are for sale through the artist or publisher.  Visit www.ipcny.org for 
more information.

Matt Arrigo, Things That Rise in the Morning, 2010, Etching with relief roll, 
24 x 32 inches, Edition: 8. Printed and published by the artist.

Jason Scuilla, Colossal Foot of Nero I, 2010, Etching, 15 x 22 inches, 
Edition: 25.  Printed and published by the artist.
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20th Century & Contemporary Painting and Sculpture

45 East 78th Street, New York, NY 10075  +1 212 861 0020
660 Venice Boulevard, Venice, CA 90291  +1 310 821 6400

www.lmgallery.com
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       Henry Moore 
       Working Model for Mother and Child: Hood, 1982 
       Bronze, light brown patina 
       30 x 16 x 16 inches 

  
Robert Motherwell    Luo Brothers 
Collage in Ochre with Blue and Red, 1973       Welcome to the World Brand series, 2007 
Acrylic, crayon and collage on board   Lacquer on wood 
25 ½ x 29 inches    18 x 15 ½ inches    
      

 
200 East 72nd Street Apartment 3F 

New York NY 10021   
T: (212) 628-6110 

info@lhfineart.com   www.lhfineart.com 
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Madelyn Jordon Fine Art
14 Chase Road Scarsdale, NY 10583  914-723-8738  www.madelynjordonfineart.com

Susan Wides “Sheeps Meadow Lawn [July 2007]”, Chromogenic print, 30 x 40”

Susan Wides: Selected Works
June 3 – July 30, 2011

THE MANHATTAN ART& ANTIQUES CENTER
WWW.THE-MAAC.COM

1050 SECOND AVENUE AT 55TH STREET NEW YORK, NY 10022
TEL: 212.355.4400   |   FAX: 212.355.4403   |   E-Mail: info@the-maac.com

Yuri Krasny, “Candy Floss and Ice Cream”.  Oil on canvas, 52" x 46".
JO VENTO    |    T: 917.251.5217

Emille Bernard, “Nus de Dos”.  Oil on canvas, 36" x 28".
PAUL STAMATI GALLERY    |    T: 212.754.4533

The Art Leadership:2011  5/11/11  12:06 PM  Page 1
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porter contemporary
presents 

A Portrait Apart 
June 10 through September 10

A Portrait Apart is an exhibition comprised of the works of 15 artists spanning six 
countries who are representing their unique idea of portraiture including the works of: 
Jason Bryant, Jessica Charlotte, Louise Daddona, Naoto Hattori, Jeff Huntington, Jee 
Hwang, Lynn Gilbert, Sarah Kaufman, Niklas Klotz, JME Pool, Laura Salierno, Anne 

Smerdon, Nolwenn Stephan, Ricardo Yamamoto and Saul Zanolari.

548 W. 28th Street, 3rd Floor
212.696.7432    www.portercontemporary.com

porter contemporary

c o m m o n  t h r e a d s
www.prestonsampson.com

P R E S T O N  S A M P S O N

family circus, mixed media on tar paper, 51x47
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Agró/Glickman STEP (1)
72 1/2 Irving Place

New York, NY 10003
212.433.0878

www.step1art.com
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 Satis House
53 Tower Hill Road  East
Tuxedo Park, NY 10987

T: 845-351-2339
 

  By Appointment at:
  208A E 78th Street
 New York, NY 10075
      T: 212-288-9712

www.robertsimon.com rbs@robertsimon.com

Balthasar Denner
(Altona 1685 – 1749 Rostock)
Portrait of Catharina Denner, the Artist’s Daughter
Signed and dated, lower left: Denner 1728
Oil on copper, 10 7/8 x 9 1/8 inches (27.5 x 23.3 cm)

Balthasar Denner
(Altona 1685 – 1749 Rostock)

Portrait of Jacob Denner, the Artist’s Son
Signed and dated, lower right: Denner 1734

Oil on copper, 11 1/2 x 9 1/2 inches (29.2 x 24.3 cm)

E
S

T.
 1

8
7

0ART 
WALLY FINDLAY

A NEW YORK  UKRANIAN 
SIMEON BRAGUIN 

1907 - 1997

WA L LY  F I N D L AY  G A L L E R I E S
N E W  Y O R K  •  PA L M  B E A C H  •  B A R C E L O N A 

124 EAST 57TH ST • NEW YORK NY 10022 • 212-421-5390 
W W W. WA L LY F I N D L AY. C O M

UNTITLED, 1988 48 x 60 in. o/c

COLLECTION OF ABSTRACT WORK 
CURRENTLY ON VIEW AT OUR NEW YORK CITY GALLERY
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Visual arts Gallery 

601 West 26 Street, 15th floor

New York, NY 10001

212.592.2145

gallery@sva.edu

www.sva.edu/exhibitions

since its inception, the Visual arts Gallery has presented the work  

of emerging artists whose careers began at the School of Visual Arts. Many 

highly acclaimed artists – including Renee Cox, Inka Essenhigh, Toland 

Grinnell, Keith Haring, Alexis Rockman and Lorna Simpson, among dozens  

of others – made their New York City debut with us before they obtained 

gallery representation. 
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When Visiting the Northwest Corner of 
Litchfield County, Connecticut

the Art of Leadership recommends...
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Breadloaf Mountain Lodge & Cottages 

Nestled among century-old white pines in the beautiful Litchfield Hills, 
Breadloaf Mountain Lodge offers guests a warm and inviting place to call 

home, whether it be for a weekend getaway or an entire month. 

www.breadloafmountainlodge.com

13 Route 7
Cornwall Bridge CT, 06754

860.672.6064

www.dryflies.com

24 Kent Rd.
Cornwall Bridge CT, 06754

860.672.1010
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David Hockney  The Hypnotist  13x18”  1963 

Harold Baumbach  Self Portrait  19.5x29”  1923

Patrick Siler  Bill Dane and Doll  39x31.5  1966

licensing | representation | consignment
 

Collectable fine art purveyors. Contact for pricing, artist representation and information on consignment terms. Lots added weekly. 
Art consulting services for interior design available. 

www.foundart.co

FOUND ART CO.
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S E E  T H E  B E A U T Y
F E E L  T H E  T R A N Q U I L I T Y

E X P E R I E N C E  T H E  B E S T  O F  C O U N T RY  L I V I N G

Millerton, NY • 518-789-8800        Norfolk, CT • 860-542-5500 New Preston, CT • 860-868-4411 Riverton, CT • 860-738-1200

Main Office  • Salisbury, CT  • 860-435-2200

www.HarneyRE.com

Anne Day
Connecticut • New York • Massachusetts

A Tradition of Trust
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A historic landmark in Litchfield County
The Falls Village Inn

The Falls Village Inn

The Falls Village Inn.  
Your home away from home...

Splendid yet affordable suites, 
crafted by Bunny Williams. 

Enjoy a menu that 
acknowledges a desire for 

Classic American comfort fare. 
Meticulously prepared, our 

entrees are fairly priced and 
beautifully served. Choose to 

dine inside or al fresco on  
our old-time porch. 

The Falls Village Inn,  
in the heart of the town. 

Because home is  
where the heart is.

Inn open 7 days.  
Serving lunch and dinner  

Thursday thru Monday  
and brunch on Sunday.

33 Railroad Street 
Falls Village • Connecticut • 06031
860-824-0033 • thefallsvillageinn.com

800-221-1131 skipbarber.com

And we get that you get it – 
the hunger to drive a race car.
To learn the real secrets of speed.
Call us. Talk to us.
We don’t need to convince you.
You just need to make it happen.

What you see 
is what you get
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Audubon Sharon, consisting of the Sharon Audubon Center and Emily Winthrop 
MilesWildlife Sanctuary, has been connecting people with nature for over forty years.  
Creating life-changing experiences that enable community members and their families 
to appreciate, understand and protect the natural world is at the very core of our mission.

Audubon Sharon
325 Cornwall Bridge Rd.

Sharon, CT 06069 
860.364.0520
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Collectrium is a breakthrough online collection management system that enables you to se-
curely organize, assess, and enhance your art collection 24/7 from anywhere in the world. With 
Collectrium’s private and secure features, customizable for the collector’s individual prefer-
ences, managing an art collection has never been so intuitive and convenient. Collectrium in-
corporates every recent innovation for organizing, visualizing, and securely accessing art online, 
bringing you these exciting new technologies in an elegant turnkey solution.
Collectrium is available immediately by subscription at http://collectrium.com or by calling 
+1.212.796.5887.
Mention the Art Of Leadership event for an Exclusive Trial Offer.

http://collectrium.com
122 W. 27th St. ,10th Flr.
New York, NY 10001

ph: 212.796.5887

http://www.collectorservices.com
116 Pleasant Street, Ste 301 

Easthampton, MA  01027 
ph: 877.527.0102

www.galerievandenakker.com
vandenakkerantiques.com 

210 East 58th Street 
New York, NY 10022 

ph: 646.912.9992

http://manhattanridge.com
1325 Avenue of the Americas, 27th Flr   

New York, NY 10019
ph: 212.370.1111

Manhattan Ridge Advisors is a financial group that specializes in strategies for building, protect-
ing and transferring wealth efficiently. Our goal is to grow our client wealth through outstanding 
long-term investment results.  We are committed to the highest level of service to the clients 
objectives in accordance with their financial needs, acceptable risk parameters and investment 
timeframe.

Securities offered through First Allied Securities, Inc. A Registered Broker Dealer Member 
FINRA/SIPC

Collector Services manages the cataloguing and valuation of high-value possessions, including 
fine arts, antiques, rare books and manuscripts, jewelry, textiles, antiquities, wine and virtually all 
other areas of serious collecting.
Our staff includes appraisers who are certified by the Appraisers Association of America, na-
tionally recognized subject matter experts who regularly appear on the PBS television series 
“Antiques Roadshow,” former major auction house specialists, museum curators and university 
art history professors.  We also have an extensive network of nationally and internationally 
known professional experts and specialists to call upon whenever the need arises for specific 
knowledge, experience or authority in an individual field or expertise.

Galerie Van den Akker offers a unique collection of pieces ranging from the early 20th through 
the early 21st centuries, hand selected from across Europe. The collection offers a wide variety 
of the most prominent names in 20th century European design as well as showcasing European 
designers that are emerging in importance in the United States.  

about our sponsors

http://www.observer.com
915 Broadway, 9th Floor

New York, NY 10010
ph: 212.755.2400

http://www.skatepress.com
575 Broadway, 5th Floor

New York, NY 10012
ph: 212.514.6010

150 W. 26th St. Studio 301
New York, NY 10001

ph: 212.206.1800
http://www.studio-301.com

http://www.surroundart.com
63 Flushing Avenue, Unit 154

Brooklyn, NY 11205
ph: 718.852.4898

The New York Observer speaks directly to the ultimate New Yorker in a straightforward, hon-
est manner that’s typifies  conversation in this town. For more than 20 years, The Observer has 
delivered an in-depth analysis of the city’s most prominent issues and power players.   We take 
our audience behind the scenes of the city’s most influential players in Politics, Media, Culture, 
Fashion, Finance, Real Estate and Society and deliver a combination of unbiased reporting and 
insightful writing that has become an addiction for our readers.   We deliver the top of the mar-
ket: a well-educated, affluent audience of highly influential consumers.  The New York Observer 
significantly expanded its art coverage, and appointed Alexandra Peers as an Editor-at-Large, 
and David Gursky, as VP of Sales & Marketing.

For the finest in art and architectural design, let us help you realize your dreams.  Studio 301 is 
inspired by the founder’s vision of design as an art form.  The firm focuses on creating personal-
ized and innovative environments that engage the human senses, creating positive experiences.  
For a consultation, contact us at info@studio-301.com

SurroundArt is a full service fine arts company specializing in logistics, project management, ex-
hibition design, fabrication, mount-making, art installation, packing, crating, shipping and storage. 
Our museum-trained staff has extensive knowledge and experience handling all types of art-
work and antiquities.  SurroundArt works with the largest and most respected institutions and 
private collections in the world. 
SurroundArt has facilities in Brooklyn, NY and Washington DC.    Our storage facilities offer 
climate and non-climate controlled storage.  Our trucks are equipped with air-ride suspension, 
dual drivers and each truck has a lift-gate.

Established in 2004, Skate’s Art Market Research provides individuals and institutions around 
the world with reliable and unbiased research supporting art investment decisions. 
Unlike art dealers and auction houses, we do not derive income from trading art. Our aim is 
to excel in the field as a source of independent information, becoming over time as central a 
resource to the process of art investment as credit rating agencies are to the process of ex-
tending credit. 
Skate’s mission is to develop and commercialize products and services that will help shift the 
balance of power in the art investment world from intermediaries to collectors, investors and 
artists themselves.
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Past Speakers
Senior V.P., International Specialist Head of Contemporary Art, Christie’s 

Chief Curator of Drawings and Curator of Painting and Sculpture, MoMA

Artist, Reeves Contemporary

Director of Studies, Christies’ Education, NY

Artist, George Billis Gallery

Artist, Christine Wang Gallery

Artist, Reeves Contemporary

Artist, Yancy Richardson Gallery

Sondra Gilman Curator, Whitney Museum

Artist, Phthalo Gallery, Bay Harbor Island, FL

Artist, Forum Gallery 

Photographer and Director, Renaissance Press

Art Advisor Victoria Anstead co-sponsor

Artist, Reeves Contemporary

Director, Gerald Peters Gallery

Artist, at the National Academy of Design Museum

Goldberg Collection, Mt. Kisco, Candace Taubner co-sponsor 

London art dealer
 

Artist, at the National Academy of Design Museum, Reeves Contemporary

Art+Auction magazine Editor-in-Chief

Artist 
Art Advisor

Talk on Contemporary Chinese art at the Max Protech Gallery
 

Associate Curator, The Metropolitan Museum of Art,  Talk on works on paper at the home of 
Patrick Dawson in Sagaponic, Long Island

Photographer, presentation at Reeves Contemporary

Attorney, Presentation of legal issues affecting the collecting, owning and disposition of art

Architect, Presentation regarding the installation of art and the design of residences 

Director of MoMA

Sep 24, 2002

Nov 4, 2002

Jun 26, 2003

Jun 30, 2003

Aug 27, 2003

Oct 15, 2003

Oct 22, 2003

Nov 5, 2003

Nov 19, 2003

Dec 6, 2003

Apr 13, 2004

Apr 21, 2004

Apr 22, 2004

Sep 22, 2004

Nov 23, 2004

Feb 10, 2005

Apr 17, 2005

Sep 13,15, 16
2005

Oct 6, 2005

Nov 1,8, 10, 
11, 2005

Mar 20, 2006

Apr 6, 2006

Jul 22, 2006

Sep 28, 2006

Nov 3, 2006

Nov 15, 2006

Feb 21, 2007

Amy Cappellazzo

Garry Garrels

Daniel Kohn 

Dr. Chagnon-Burke

Stanley Goldstein

Wenda Gu

Eric Aho

Andrew Moore

Sylvia Wolfe

William Hillman

Robert Cottingham

Paul Taylor

Bryan Hunt

Doug Trump

Alice Duncan

Wolf Kahn

Gallery Tour

Lunch with Ray Waterhouse

Eric Aho

Lunch with Bruce Wolmer

Lunch with Wenda Gu 
and Laura Whitman

Max Protech
and Laura Whitman

Samantha Ripner

Shuli Sade

Dean Nicyper

Mark DuBois 

Glenn Lowry
 

Lunch with Lisa Dennison

Marianne and 
Dr. Isidore Cohn

Brook Mason, 
David McFadden, 
John Barman 
and Louis Wexler

Lunch with Simon de Pury

Lunch with 
Martin Z. Margulies

Ann Temkin

Melissa Chiu, Ingrid Dudek, 
Max Protetch  and Laura Whitman

Paola Antonelli

Lunch with Chuck Close

Michael Eastman

Nicolas Dawes

Anna Umland

Russell Flinchum

Nancy Harrison, Renee Vara
and John Cahill, Esq. 

Andy Augenblick,  
Amy J. Goldrich,
Paul Provost, 
and Sue Stoffel

Carol Squires and Vince Aletti

Sergey Skaterschikov

Interview of Andy Augenblick

Interview of Alexandra Peers

Director of the Guggenheim Museum

Katrina confronts New Orleans collectors

Museum of Arts & Design and SOFA Panel Discussion

Principal of Philips De Pury & Company

Collector

Curator of Painting & Sculpture, MoMA

Contemporary Asian Art Panel Discussion

Senior Curator of Architecture & Design, MoMA

Artist presentation

Photographer, Vanishing America-The End of Main Street, Rizzoli Book Launch

Spokesperson for co-sponsor Lalique, Art Glass in Europe and America, a 150 Year History

Curator of Painting & Sculpture, MoMA

Author of American D esign, co-sponsored by Art Table, held at the D&D Building

Panel Discussion, Expertise & Objectivity in a Turbulent Art Market, co-sponsored by the 
Appraisers Association of America

President of Emigrant Bank Fine Art Finance, LLC; Fine Art Asset Management, LLC
Law Offices of Amy J. Goldrich
Sr. V.P. Dir., Trusts, Estates & Appraisals, Christie’s 
International Contemporary Art Collector and Consultant; member of IAPAA. 

 Authors of Fashion Avedon 1944-2000 co-sponsored by the Appraisers Association of America, 
the International Center of Photography and book publisher, ABRAMS 

Chairman, Skate’s Art Market Research and author of Skate’s Art Investment Handbook,  
Talk: “Art Investing Now: Pulling TheTrigger In A New Landscape”   
 
Former president of Related Companies, current president of Emigrant Bank Fine Art Finance 
and Emigrant Bank Fine Art Asset Management

Newly appointed Editor in Chief of the expanded art section of The New York Observer.   

Apr 4, 2007

May 24, 2007

Oct 15, 2007

Nov14, 2007

Feb 20, 2008

Mar 4, 2008

Mar 12, 2008

Apr 1, 2008

Apr 29, 2008

May 14, 2008

Jun 24, 2008

Nov 19, 2008

Feb 10, 2009

Mar 26, 2009

Jun 29, 2009

Sep 15, 2009

Nov 17, 2009

Feb 25, 2010

May 17, 2010

Oct 5,  2010

Nov 22, 2010

Mar 7, 2011

Interview with Benjamin Genocchio Editor-in-Chief Art+Auction

Interview with Boaz Vaadia Sculptor 

Interview with Peter Frank Art Critic 

Interview with Chiu-Ti JansenJun 22, 2011 Founder of CHINA HAPPENINGSTM
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The Art of Leadership Lecture Series was created in 2002 by 
Lawrence Klepner, Esq., Managing Partner, Manhattan Ridge Advi-
sors, New York, NY. The hugely successful series of talks features 
guest speakers who present their expertise on art and the art mar-
ket at evening events or over lunch.  As a growing number of entre-
preneurs and hedge-fund managers are collecting, art has become 
an important part of a lifestyle, and everyone wants to learn more 
about this exploding field, especially during such dramatic economic 
times.  Cutting-edge art, emerging artists and the international art 
market are all covered in Art of Leadership talks.  The presentations 
have attracted some of the major players of today’s art world, all 
of whom are leaders in their fields.  Recent speakers include Glenn 
Lowry, MoMA; Chuck Close, Artist; Lisa Dennison, formerly with the 
Solomon R. Guggenheim Museum, now with Sotheby’s; Simon de 
Pury, Phillips de Pury; Paola Antonelli, MoMA; and Sergey Skaters-
chikov, Skate’s, LLC.  

About The Art of Leadership Lecture Series 


